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Tayara n usiggez : Offset

Isemli n tamber : taylaft n wass amezwaru s 7 idinaren, adbay n wass amezwaru s teklut
Azenzi n wass amezwaru : Arim 08 d Aram 09 Yulyu 2019

deg 48 n termisin tigejdanin n Tnazent n Lezzayer.

Azenzi azayez : Ahad 10 Yulyu 2019 deg yal anaray n Tnazent n Lezzayer.

Taskanin

Dessin : Zineb Bahri

Valeur faciale : 4 x 25 DA

Format : 29 x 43

Imprimeur : Imprimerie de la Banque d’Algérie.
Procédé d’impression : offset

Document philatélique : Une enveloppe ler jour a 7,00 DA avec oblitération ler jour illustrée
Vente ler jour : le Lundi 08 et Mardi 09 Juillet 2019 dans les 48 Recettes
Principales des postes situées aux chefs- lieux de wilaya.

Vente générale : le Mercredi 10 Juill et 2019 dans tous les Bureaux de poste.

Caractéristiques

Yer-s ayen iyis-d-yufrar s yiselsan-is yef yegduden nniden, tbegginen-d udem adelsan d tmagit-is .
Cedda n Tlemsen
tezga tcudd yer tmeyriwin tansayin yettwaxedmen deg temnadt-agi n Tlemsan, imi Igerrat tigburin n Cadda d tid yuyalen alamma d tasut tis
11, maca Cedda tewwi udem testa tura yef teyzi n tall yal tikkelt tilin-t-d tmerniwin fell-as. Cedda n Tlemsen d iselsi n zzux deg tallit
tawandalusit, alaya deg yiyerman n yisenbaden n tallit-nni, d win yis zzuxen wid ihekmen deg temnadt n TMAZYA yef teyzi n Talliyin merra.
Cedda n Tlemsan yer-s « tabelluzt », d yiwet n tgendurt n lehrir yettwaregmen s « Ifetla » rennun fell-as yiwet n « tiehilt » s rrgem n tesfifin
n urey, te&dur d izebgan d twiztin. Am akken rennun fell-as « ageftan » d « yihembel » akked « tcacit ».
Cedda n Tlemsan yer-s dayen yiwet n tqacuct “takurunt” tageldant ibernen yef usawen, ma d tama n wadda treqqem s tzelya niurey. D tin
yettureqgmen s twiztin am « tyaqutin » d « tedyamutin »
Cedda yis tettcebbih teslit deg tmezriwin n tisulya deg temnadt n Tlemsan ass-a yettwajerred d tigemmi tagraylant n talsa syr Tuddsa n
Yiylanen Yedduklen i yidles d tussna « unesco » seg useggas n 2012.
Tagendurt Tagbaylit
Tagedurt d yiwen seg iselsan ansayen yis muwayet atas tmurt n yigbayliyen, texrez txad s tmacint n lexyada, s usdukel n kra n tgezmin n
ubem\uq, ama d lehrir nay d legten . tuget n tlawin tigbayliyin yer-sent snat tangiwin n tqendyar, yiwet d tin uxxam, tayed d tin tettlus i
tmeyriwi
Taqendurl taqabaylit ttafaren-t kra n yiferdisen nniden :
~Tafuda : d yiwen ubehnug teqqnent tlawin yef taymiwin-nsent, renunt-t yef tgedurt.
-Aggus : teyi-s tettawed alamma d 02Imitrat d 05 isentimen, tettezzi-t temettut yef wammas-is , yettwaxdem s wulman s yiniten

yemxallafen.

-Amendil : nay tahramt ttarrrant tlawin yef yiqerray-nsent, d abehnug n lehrir ireqmen s yiniten, yis tettcebbih tmettut taqbaylit aqerruy-is.
Taqeccabit n wawras
D aselsi ansay mucacen atas di Lezzayer, ama deg temnadt n yicawiyenn d Gelfa d usamar n tmurt s umata. Yettwaxdem s luber d uclili’. d
aselsi tlusun yimezday n temnadin-agi deg ussan n tegrest d usemmid, aladya deg yiyallen elayen ideg tawdent tfesiniwin deg tegrest
alamma d ddaw yilem.
Azetta n tqeccabit n wawras yettili-d s ufus, seld tarda d usizdeg n tadut d uskaw ines, ad d-yili useymu ines s yiniten , syin akin ad d-tli
tullma n tadut s ugerdac iwakken ad gerwen akken iwata yiniten.
Abernus —Anzul
Abernus n luber (tadut n ulyem) d armud n tnidi tansayt mucagen atas deg temndat n Gelfa, aladya deg temdint n Messad. Amerkid n
ubernus n Ulad Nayel icud atas yer umerkid n yisufar imenzayen yis-yettwaxdem, abeeda luber n ulyem.
Ihi abernus n luber n ulyem ad yeqqim d tanaga yef tmusni d wayen xeddmen imezday n temdint n Mesead i d-mazal tfen deg
ansayen-nsen.
D tiliwain i yettfen deg ansay n tullma d uzetta n ubemus deg temnadt-agi Uled Nayel. Ad zwirent s ufran n tadut d tarda-ines akken iwata,
syin akkin telment-t akken ad gent iyezzfanen. Imir irgazen ad d-lhun s uzetta d yibemusen icebhen macgi d kra.

W CostumesTok o

fi " s ta e Ell
peuples. histoire, L

intégrante du il conservera toujours ses valeurs, qui ne changent ni & ravers les lieux, i les temps.
Chedda-Tlemcen :

est une tenue traditionnelle algérienne, plus précisément de la vill de Tlemcen. Pur, é était portée par les

La tenue est un caftan traditionnel en velours et aux fils d'or, omé de perles de culture, d colliers, de la Des khorsa (espéce de boucles d'oreille qui « tombent » des

et déposée surlatéte.

Cet habif est ports p: dautres bi fouhar, ebkholkhal

de la cheville, en plus des bracelefs.
alors que la f laquelle est

djébin (diadéme) et autres omements.

(tiare),
Depuis 2012, a Chedda est inscrite au patrimoine culturel immatériel de fhumants, en tant que costume nuptial de Tlemcen et s fites ; et les savoir-faife artisanaux qui y sont associés.

Djebba- kabyle :

cousue dla de plusi

. & présent, des
sans manches. Toutes I deux la robe de

La robe kabyle est consituée de
Le tablier,

par-dessus Thagendourth noué au niveau de la taille.
La ceinture, dite Agous, accessoire vétement férminin, f fils de i xtrémités.
La co 7 oudun fichu, dit i, porté sur la téte, ' feminin. La

Kechabia- Aures :
L

Elle est confectionnée en deux étapes. La premiére est le travail de la laine, un ouvrage que seules les. 0 ite los hommes
couture et broderies.

Pour réaliser une jolie djellaba il faut chosir e fin du fin de la laine. Les femmes vont d jlégier la laine des J élidés, dont I e
femmes ont. . de doigté, font de la kechabia

burnous —sud :

Il b

de lassemblage

Ia premisre année. Ces

Laquahwmconleslzb\edubumousdesOmedNal\emwmmhs@ah o idre d tionné : de la *pure. le

temps été ' 3 parla population locale.
N i §

est de tout

aux femmes, qui une fois leur choix falt, elles procédent & son lavage et sa purlfication de toutes les impuretés, avant de fa fle en de longues fibres de couleur brune jaunare. Une fois cette
étape franchie, 3 pour leur dextérits et talent, sont appelés
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‘The Traditional dlothingis an ancient element that changed according to the development of humanity throughtheantique stages. Traditional wear is an
important component of the cultural heritage of any people, It is what makes the difference from the rest of the people. It also e B i
it ich T AN S M1, s cloching 5 an ntegrl prt ofehe herrage, However, whdfter hnge or d~veloieave o e
can always preserve chevalue of the traditional wear, which do not change through times and places.
“Chedda” from “Tlemeen’s
The creation of dhis dress i subject to skill that have been associated, from decades, to the preparing of the traditional wedding in the region of Tlemeen. It is
said that the sections of the costume “chedda’ are from the cleventh century. It has acquired its form and its current details throughout the ages, where the
altnesofche Arbs Andalusians and Otomans merged During he Andalusian civilization, it was only worn by the princesses of the palaces in the capitals of
Andalusia and its suburbs in the Maghrcb,
‘The dress “Chedda’ is made of  top (a blouse), a silky dress embellshed with a golden threadand on which is placed another garment embroidered with gold
o8 aodprinki- jewelry and ornamens covering the chest area. Plus a long coat embroidered "caftan”.In addition to "methekla” and "chachia", a conical
St decorted i prcious stoncs both pices used s a cove or the head fthe bride and both can e dcorated with Tapuia'
The crown has a conical royal shape, and the lower part is covered with a pure gold necklace. The jewels are adorned with pearls, emeralds and diamonds and
Gl e 4 M., .7 o, g ioe boe-shapec caringi A sof tsi 8 pace] rovine the il alled el
described by its large golden threads and for the chest a short “caftan” is worn.
I should b noted that dhe costume of “Chedds worn by he brid whenshe wens o the marial home, urned in  human herageafe being clasified by
the United Nacions Ed: 1 ulkural O UNESCO" as a global immaterial cultural heritage in 2012.

“Djebba from
“djcbba” i the maindress uszbyle wwomen sewn with a sewing machine, from several picces of slk or cotton fabric, which can now be sleeveless, with sleeves or
shore sleeves.
he young Kabyle wamen generlly have o tpesofdres ha do no ifc i form:ch normal des and th oherar specal o the ocasions. The Kible
dess includes other elements
sl AR, e
long beltwomen held several times around the waist. It made of muli-colored wool threads.
iseo A sagecloth made o silk. covringthe Kabyle women's had.
“Kashabia” from
Is 4 traditional coat in Algzn: at “Chaouia”, “Djelfa” and “castern Algeria”, made of pure wool and worn by the local population to resis the freczing cold in the
winte, especally in the high plateau where temperature in the winter is below zero.
‘The *Kashabia’ is made in & purely manual manner, after the good washing of the wool and the remove of all the impurities and dust from it and after drying ir,
mix wich the traditional means used thee to match the colors of the raw material.
“The wool is cut into pieces. These parts are then formed in the form of thin or medium picces according to the product to be formed. This is done by a manual
machine hrough which the e v,
« » from the South of Algeria:

B mpye” e o ) o R i of a wadidonal nduscy segiscred i the egon of ‘D specilly i the iy of Mosaad”, nd the
quality of “Bernous” i linked to the region of “Ouled Nail’
“Therefore, che “bernous” made of the wool of the camel always remains the one of the city of Massad, where the craft and beauty of the heritage s still maintained
by the local population.
As for the production of camel woolbernous, it requires a lot of work, so that the basic condition is the quality of wool to be used.
Women take care of brushing and purifying the wool from al impuritis before making it n the shape of long flaments in yellowish brown. Afte this stage, the
craftsmen of the region, known for their skill and talent, come to take up their task of converting selected filaments to attractive “burnous’.
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